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O FILME

Jano Pavlik, Rudo Prekop, Vasil Stanko, Tono Stano, Martin Strba, Miro Svolik,
Kamil Varga, Peter Zupnik. Stretli sa na zaciatku 80. rokov ako slovenski studenti
fotografického odboru na prazskej FAMU a do umeleckej fotografie vniesli
energiu, hravost a nesputanl imaginaciu, ktord sa v ich tvorbe spdjala najma s
postupmi inscenovanej fotografie. Vytvorili vynimo¢nU generaciu, ktord kritici
nazvali ,Slovenskou novou vinou“. Ich neprehliadnutelné dielo dodnes ovplyvriuje
vyvoj fotografie v Cechach aj na Slovensku. Su Uspesni aj za hranicami, mnohi sa
vratili domov, aby svoje skusenosti opat odovzdavali mladej generdcii. Martin
Strba vo svojom rezijnom debute navsStevuje a spoveda priatelov a umeleckych
suputnikov, rekonstruujuc atmosféru doby, ktora vytvorila fenomén Slovenskej
novej viny. Cosi také sa udeje zriedka, o to vzacnejsie je, ked sa v rovnakom case
a na rovnakom mieste sa navyse zacne kumulovat a zndsobovat tvoriva energia
medzi 'udmi, ktori zdielaju podobné hodnoty a pohlad na svet. Vznikol netradicny
dokument, ktory forméalne nasleduje invenciu, hravost, inscena¢né a vytvarné
postupy fotografickej tvorby svojich aktérov.

Martin Strba ,,Na zgver si dovolim jedno prirovnanie. Je to ako ked'sa
jazzovi muzikanti stretnd, aby odohrali jediny skvely koncert a potom sa
znovu venuju svojim sélovym projektom. V nasom pripade na spolocnej
retrospektivnej vystave - na mieste, kde to vsetko zacalo - v Prahe.”

~Zaznamenanie vystavy prinesie do filmu este jeden dalsi moment - Ze
totiz raz vytvorené hodnoty sa nestracaju, ale naopak akymsi
prazvlastnym spésobom si i bez nasho vedomia ziju vliastnym Zivotom a
navzdory nasej smrtelnosti sa stavaju nesmrtelnymi...”
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Rozhovor
s rezisérom a kameramanom Martinom Strbom

Martin Strba (1961, Levice) je jednym 2z najocefiovanejdich slovenskych
kameramanov. V rokoch 1976 - 1980 Studoval fotografiu na Strednej umelecko-
priemyselnej Skole v Bratislave a odtial presSiel priamo na prazski FAMU, kde v
roku 1985 absolvoval katedru kamery. NajcCastejSie spolupracuje so slovenskym
rezisérom Martinom Sulikom (Neha, VSetko ¢o mam rad, Zahrada, Orbis pictus,
Krajinka, Slnecny stat, Klu¢ na urcovanie trpaslikov) a s Ceskym rezisérom
Vladimirom Michalkom (Babi léto, O rodicich a détech). Za Michalkove filmy
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Andel Exit a Je treba zabit Sekala a za film Agnieszky Holland Horici ker ziskal
ocenenie Cesky lev. Za kameru k filmu Pokoj v dusi Vlada Balka ziskal Sinko v
sieti.

Preco sa Ti zdalo doélezité nakrutit film o generacii Tvojich spoluziakov
a priatelov, s ktorymi vas spojilo studium fotografie na prazskej FAMU?

Spéatne sa mi to javi, ako jedno z najdélezitejsich obdobi v mojom Zivote.
Vytvorilo akusi kalibraciu méjho konania a reagovania aj v neskorsich
fazach mojej existencie.

V com je z Tvojho pohladu prave tato generacia vynimocna a jej pribeh
zaujimavy?

Kazdy z protagonistov pochadzal z iného kuta Slovenska a do prostredia
kulturneho podhubia Prahy, nabitého silnou energiou undergroundu,
doniesol iny a velmi réznorody dusevny material. Aj napriek zuriacej
totalite tam tito ludia vytvorili zoskupenie, jasne demonstrujtce svoju
inakost a osobitost.

Ako Ta stretnutia a rozhovory so ,,starymi znamymi“ po rokoch potesili,
prekvapili, obohatili?

Aj ked'sa vsetci nachadzame uz niekde inde, kazdy si Zije svoj viastny
Zivot, tak sa mi zda, ako by v nich ani po tolkych rokoch nieco nezostarlo.
Bavilo ma sledovat zablesky mladikov tam kdesi vo vnutri, zablesky
ktoré casto kompletne rozzZiarili tych Sarmantnych chlapikov v strednom
veku ©

Umelcov, o ktorych si nakrucal preslavila inscenovana fotografia.
Ovplyvnovali fotky jednotlivych autorov vytvarnu / formdinu podobu
filmu?

Urcite dno. Svojou neucesanostou a zaroveri jasnou viziou. Film je tiez tak
trosku neucesany a chce byt aj oslavou tvorivej energie, ktord sa v celom
univerze neustale snazi vybalancovat, udrzat na uzde akékolvek
destrukcné sily.

V ¢om moéze byt film inSpirativny pre dnesnych divakov?
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Odkaz méze byt hadam ukotveny v istej provokacii- byt bdelym v kazdom
okamihu. K naladeniu sa na frekvencie tych najjemnejsich energii,
prestupujucich vsetkym a vsetkymi, vratane nas. Len takto budeme
schopni objavit krajiny a ludi, vibrujucich na podobnej frekvencii s nami,

s vibraciami nasich dusi. Aj to méze byt cesta ako znovu prelomit

hradby bezbrehého individualizmu dnesnej doby. A skusit tak uvolnit
priestor pre priliv novych ,vin“.

Co Ti v pozicii reziséra prislo pri praci na tomto filme najtazsie a ¢o slo
jednoduchsie, nez si predpokladal?

V istej chvili som si uvedomil, Ze nerobim jeden film, ale osem filmovych

pribehov, prepletajucich sa navzajom. Ale vdaka Uzasnej Ustretovosti
fotografov to islo ako po masle.

Ako sa s odstupom casu pozeras na fotografie, ktoré ste robili pocas
vasho studia na FAMU? Je nieco, €o ich spaja?

Stale ich spdja to isté. Neslabnlica a permanentna snaha rozsirovat,

a kusok po kusku posuvat hranice medzi poznanym a nepoznanym.
Akcentovanie faktu, Zze mnohé nitky, ktorymi sme ovladani, vedu daleko az
za hranice nasho vedomia...

Ako vzniklo to spolo¢né pomenovanie , Slovenska nova vina“?

Vypadlo to v tom case, kdesi v nejakej kaviarni, z nasho spoluziaka
scenadristu Lukasa Kadlicka ,,Kluci, vy jste Slovenska nova vina.” ...a potom
sa ten pojem udomacnil aj medzi kritikmi a novinarmi.

Maju si ti spoloziaci a kamarati stale ¢o povedat aj po rokoch?

Maju ©. Pravdou ale je, Ze uz nie je jednoduché stretnut sa spolocne na
jednom mieste. Po tolkych rokoch si logicky kazdy ide svojou viastnou
cestou. Koniec koncov aj o tom je film Vina vs. breh. O réznorodych,
rozvetvujlcich sa Zivotnych cestach, ktoré maju stale niecCo spolocné,

i napriek tomu, ze kazda vedie uplne inou krajinou. To nieco je hladacstvo.
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Proﬁly fotografov spracované pre kniznu
publikaciu
Slovenska nova vina 80. Iéta / The Slovak New Wave

Texty: Lucia L. FiSerova, Tomas Pospéch, vydavatel'stvo
KANT, Praha, 2014

Jano Pavlik

Narozen / Born:

28. fijna / 28 October 1963, Snina

Zemrel / Died:

10. ledna, Praha / 10 January 1988, Prague

Vzdeélani / Education:

1978-1982 Stredni umélecko-priimyslova skola, obor uzitd fotografie,
Kosice / Commercial Photography, School of Applied Arts, , KoSice

1982-1988 Katedra fotografie FAMU, obor umélecka fotografie, Praha / Art
Photography, Department of Photography, FAMU , Prague
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Fotograficky archiv zesnulého Jana Pavlika je fascinujici sbirkou autorskych
zvétsenin, kolazi, asambléazi, ale i drobnych skic, kreseb, nacrtkl, basni a
denikovych zapiskd. Fyzickd nepritomnost autora zplsobuje, ze k ¢teni
archivu neexistuje jasny kli¢, ¢imz se nepretrzité otevira novym
interpretacim. Jeho nejvyraznéjsi linii je fiktivni meta-pribéh o Ernestovi a
Alici. Presto, ze autor u fotografovani Ernesta pouzival vicero modeld, této
postavé nemizeme upfrit autobiografické ¢rty. Pavlikova tvorba
predstavuje v ramci Slovenské nové viny formalné nejexpresivnéjsi a
nejméne uhlazenou polohu. Z obsahového hlediska dodava prevazné
lyrické a odlehcené tvorbeé této generace melancholicky raz a existencialni
Uzkost. Jano Pavlik, trpici maniodepresivni psychézou, se rozhodl ukoncit
svlj zivot pred¢asnou smrti, jesté pred dokoncenim studia.

The photographic archive of the late Jano Pavlik is a fascinating collection
of his own prints, collages, and assemblages, as well as small sketches,
drawings, poems, and diary entries. The physical absence of the artist
means the lack of a clear key to understanding the archive, thus
continuously opening the way to new interpretations. The most distinctive
line of his work is the fictitious meta-narrative about Ernest and Alice.
Although the artist used several models to photograph Ernest, this
character undeniably has certain autobiographical features. In the Slovak
New Wave, Pavlik’s oeuvre, in terms of form, is the most expressive and
least refined; in terms of content, it adds a melancholic aspect and
existential anxiety to the predominantly lyrical and lightened-up work of
this generation. Pavlik, who suffered from manic depression, took his own
life before finishing FAMU.

Literatura (vybér) /

Rudo Prekop, ‘Jano Pavlik’, Ceskoslovenska fotografie, 1991, ¢. 6, s. 35. -
Rudo Prekop, Jano Pavlik a jeho tri o&i. Ceskoslovenska fotografie, 1991, ¢.
7, s. 21-28. - Martin Tiso, Jano Pavlik. Diplomova prace, Vysoka Skola
vytvarnych umeni, Bratislava 1999. - Lucia Benickd, Neukonceny foto-
pribeh Jana Pavlika, Romboid, 2001, ¢. 1, s. 68-73. - Vjera Borozan, David
Korecky, Monika Pavlikova-Byrne, Jano Pavlik, Agite/Fra, Praha 2005; Lucia
L. FisSerova, Jano Pavlik. Tragik hravej generacie, Fotograf, 2011, C. 18, s.
18-25.
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Realizaciu a distribuciu tohto filmu na Slovensku financ¢ne
podporil:



Narozen / Born:
13. dubna/ 1959, Kosice

Vzdeélani / Education:

1974-1978 Stredni umélecko-prdmyslovéa skola, obor uzitad fotografie,
KoSice / Commercial Photography, School of Applied Arts, Kosice

1980-1986 Katedra fotografie FAMU, obor umélecka fotografie, Praha / Art
Photography, Department of Photography, FAMU, Prague

Kromeé inscenovanych figuralnich skupin, nékdy dotvarenych technikou
kolaze Ci fotogramu, jsou pro tvorbu Ruda Prekopa charakteristicka zatisi.
A to nejen ty nalezené v pfirodé, pripadné do ni nenapadné zaclenéné, ale
také v ateliéru fotografované konstrukce aranzované z nalezenych nebo
odpadovych materiall. Symbolikou prekypujici objekty jsou vysledkem
Prekopovy velké imaginace a doslova socharské prace s predkamerovou
realitou. V posledni dobé se nevyhyba ani praci s cizim fotografickym
archivem. Od roku 2002 vede jako docent jeden z ateliérl na prazské
FAMU. Na katedre umeéni Technické univerzity v KoSicich zalozil ateliér
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fotografie, kde v obdobi 2011-2013 vyucoval. Vedle toho je spoluautorem i
realizatorem plvodni koncepce a vytvarného reseni Muzea Andyho
Warhola v Medzilaborcich. Zije a pracuje v Praze.

Apart from the staged figural groups, sometimes finished with added
collages or photograms, still lifes are characteristic of Rudo Prekop’s work.
These are not only still lifes found in nature, or sometimes subtly
incorporated into nature, but also constructions arranged from found
materials, including rubbish, and photographed in the studio. The objects,
full of symbolism, are the fruit of Prekop’s vivid imagination and sculptural
work with the reality in front of his camera. Most recently, he has been
using other people’s photographs as well. Since 2002, he is been a docent
in charge of a studio at FAMU, Prague. In the Department of Art, at the
KoSice University of Technology, he established a photography studio,
where he taught from 2011 to 2013. In addition, he helped to come up
with the original conception for the Andy Warhol Museum in Medzilaborce,
Slovakia. He lives and works in Prague.

Literatura (vybér) /

Lukas Kadli¢ek, Fantazie na fotografiich Rudo Prekopa. Revue Fotografie,
1989, ¢. 2, s. 14. - Rudo Prekop. Zatisia. (Text Lucia Benickd), katalog,
Tatranskd galéria Poprad 1993. - Vaclav Macek, Rudo Prekop. Stopar.
Osveta, Martin 1994. - Josef Moucha, Stopar a dalsi malickosti fotografa
Rudo Prekopa. Mlada fronta Dnes, 23. 6. 1995, s. 19. - Tomas Pospéch,
Rudo Prekop: Zatisi 1989-2006, www.photorevue.com, 27. 2. 2007. -
Bohunka Koklesova, Vaclav Macek, Helena Musilova, Rudo Prekop.
Reédlovky 1989-2012. Praha 2012.
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Narozen / Born:
24. brezen / 24 March 1960, Slovensko

Vzdélani / Education:

1975-1979 Stredni umélecko-priimyslové skola, obor uzitd fotografie,
Bratislava / Secondary School of Applied Arts, Applied Photography,
Bratislava

1980-1986 Katedra fotografie FAMU, obor umélecka fotografie, Praha /
Department of Photography FAMU, Fine Art Photography, Prague

Tono Stano patfil uz béhem vysokoskolského studia mezi drazné
prikopniky fotografického experimentu v oblasti formalnich pristupd, ale i
ve sférfe myslenkové napliné fotografii. Centradlnim motivem jeho tvorby
napfric lety je zenské télo, které Casto v akrobatickych p6ézach vyzniva jako
korporalni zatisi. Stano klade ddraz na detail - zvyraznuje texturu vlast Ci
ochlupeni, strukturu husi klize, lesk oka ¢i rozlité tekutiny. Minimalizaci
vyrazovych prostredkl vytvari v omezeném prostoru obrazu prekvapivé
napjaté vztahy mezi zakrytym a odkrytym. Kromé Cernobilé studiové
fotografie ma autor zkusenosti i s fotografovanim postav v krajiné a
predevsim v poslednich letech i s barevnou fotografii. K vysledkiim
experimentalnéjsich pristupl patfi série snimkd s efektem negativu. Zije a
tvori v Praze.

In his approach to form, and also in the ideas behind each of his
photographs, Tono Stano was among the vehement pioneers of
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experimental photography already as a student at FAMU. Over the years,
the central theme of his work has been woman’s body, which, in acrobatic
poses, often resembles a still life. Stano emphasizes detail, bringing out
the texture of hair on a head and a body, the texture of goose flesh, the
gleam of an eye or of spilled liquid. By minimizing his means of expression
in the limited space of a picture, he creates surprisingly tense relations
between the concealed and the revealed. Apart from black-and-white
studio photographs, he is also experienced in photographing figures in
landscapes and, particularly in recent years, in colour photography. Among
the results of his more experimental approaches is a series of photos
employing the effect of the negative. He lives and works in Prague.

Literatura (vybér) /

Zdenék Kirschner, Tono Stano, Revue Fotografie, 1988, €. 1. - Tono Stano.
Katalog, galerie G4, Cheb 1989. - Vaclav Macek, Tono Stano. Osveta,
Martin 1990. - William A. Ewing, The Body, Thames & Hudson, London
1994. - Jozef Ridilla, Ciernobiele sny Tona Stana. Dotyky, 1993, ¢. 7, s. 20-
23. - Tono Stano. Katalog, Narodni technické muzeum, Praha 1995. - Tono
Stano. Posam, Praha 1996. - Tono Stano. Fascinace, katalog, PraZsky ddm
fotografie, Praha 2001. - Stars. Katalog, Karlovy Vary 2003. - Magdalena
Jurikova, Tono Stano. (In Czech and English.) Torst, Praha 2005. - Lucia L.
FiSerova, Tono Stano. Fotograf, 2009, ¢. 14, s. 52 -61.

Vasil Stanko
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Narozen / Born:
17. brezna / 17 March 1962, Myjava

Vzdélani / Education:

1977-1981 Stredni umélecko-priimyslové skola, obor uzitd fotografie,
Bratislava / Commercial Photography Department, School of Applied Arts,
Bratislava

1981-1987 Katedra fotografie FAMU, obor umélecka fotografie, Praha / Art
Photography, Department of Photography, FAMU, Prague

Fotografické obrazy Vasila Stanka jsou plné rudimentarniho erotismu, ale i
archetypalni Uzkosti. Temné prostory prazdnych tovarnich hal, opusténych
pld ¢i zdevastovanych divadelnich sall osazuje figurdlni stafazi, ze které
diimysIiné komponuje fantaskni prostorové obrazce. Komplikovanost a
spektakularita snimk0 u Vasila Stanka v pribéhu devadesatych let
nardsta. Pouzitim matoucich zrcadel, opticky znasobujicich konstrukce

z postav a predmétd, nabyvaji obskurni vyjevy podobu tableau vivant.
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Svou okazalosti evokuji dila surrealistll, ¢erpajici rovnéz z oblasti snd nebo
kolektivniho nevédomi. Od roku 2000 fotografie ozvlastriuje barvou a nebo
stereoskopickym efektem po nasazeni 3D bryli. Zije a tvofi v Praze.

Vasil Stanko’s photographic pictures are full of rudimentary eroticism and
archetypal anxiety. He populates the dark spaces of empty factories,
abandoned attics, and devastated theatres with figural staffage, from
which he inventively composes phantasmic spatial patterns. The
complicated spectacular nature of his photos increased in the course of
the 1990s. With the use of mirrors to confuse the viewer, optically
multiplying the constructions of figures and objects, the obscure scenes
assume the form of tableaux vivants. In their showiness, they evoke the
works of the Surrealists, also drawing on dreams and the collective
unconscious. Since the year 2000, Stanko’s photographs are
defamiliarized with colour or a stereoscopic effect when the viewer puts on
3D glasses. He lives and works in Prague.

Literatura (vybér) /

Petr Balajka, Stankovy inscenované fotografie. Ceskoslovenska fotografie,
1988, ¢&. 7. - Alica Stefan¢ikova, Vasil Stanko. Jak zachdzet s domorodci.
Kvadrata, Praha 1991. - Vaclav Macek, Vasil Stanko.
Friedlaenderové/Friedlaender, Praha 2002. - Vasil Stanko. Pribéhy
pozpatku. (Texty Anna Farova, Jifi Machalicky, Vasil Stanko), katalog,
Manes, Praha 2008.

Martin Strba
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Narozen / Born:
26. srpen / 26 August 1961, Levice

Vzdélani / Education:

1976-1980 Stredni umélecko-priimyslové skola, obor uzitéd fotografie,
Bratislava / Commercial Photography, School of Applied Arts, Bratislava
1980-1986 Katedra kamery FAMU, Praha / Department of Cinematography,
FAMU, Prague

Pomérné mélo zndmé inscenované snimky fotografujiciho kameramana
Martina Strby vyuzivaji, v souladu s estetikou tvorby jeho spoluzakd

z oboru fotografie, vizualni metafory a rafinované obrazové zkratky
lidského téla. Autorlv prirozeny vztah k okolni skute¢nosti, vyplyvajici

z predmeétu jeho studia, ho vedlI k vytvareni fotografii také v exteriéru, kde
akcentuje fyzické i symbolické priniky ¢lovéka s prirodou. Fotografickou
tvorbu ukoncil uz v roce 1991. Kromeé Ucasti na nékolika vystavach

v nasledujicich letech, nebyla jeho tvorba doposud komplexnéji vystavné
anebo knizné prezentovéna. Martin Strba se dal vénoval profesi
kameramana, nej¢asté&ji v spolupraci s reziséry Martinem Sulikem,
Vladimirem Michalkem nebo Agnieszkou Holland. V letech 1999 a 2000
obdrzel cenu Ceského lva. Autor Zije a plsobi v Praze.

In keeping with the aesthetic of his fellow-students of photography, the

relatively little-known staged photographs by the cameraman-
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photographer Martin Strba employ visual metaphor and sophisticated
pictorial symbols of the human body. His natural attitude to the reality
around him, which stems from the subject matter he is exploring, led him
also to take photographs outside, in which he accentuated the physical
and symbolic points of intersection of man and nature. He stopped taking
photographs in 1991, however, and except for several exhibitions in later
years, his works have not yet been shown as a whole or published in book
form. Strba has continued to work as a cameraman, most often with the
directors Martin Sulik, Vladimir Michéalek, and Agnieszka Holland. In 1999
and 2000, he was awarded the Czech Lion, the prize of the Czech Film and
Television Academy. He lives and works in Prague.

Literatura (vybér) /

Vladimir Remes, Od konceptu k manipulaci. Ceskoslovenska fotografie,
1989, ¢. 8, s. 356. - Roman Muselik, Dva fotografové mladé generace.
Ceskoslovenskd fotografie, 1989, &. 11, s. 487. - Martin Strba. Katalog,
Galerie Ceské spofitelny a Poldi, Kladno 1992. - Basel: Dreddowicz, Hanke,
Hojcova, Holomicek, Jaeggi, Strba. Katalog, Basilej 1993. - Andrea
Démeovd, Martin Strba, Kde je sever. Revue Labyrint, 1996, &. 5, nestr. -
Vaclav Macek, Inscenovana fotografia. Dotyky, 1990, C. 5, s. 8-11.

Miro Svolik
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Narozen / Born
13. dubna / 13 April 1960, Zlaté Moravce

Vzdélani / Education:

1975-1979 Stredni umélecko-priimyslové skola, obor uzitd fotografie,
Bratislava / Commercial Photography, Secondary School of Applied Arts,
Bratislava

1981-1987 Katedra fotografie FAMU, obor umélecka fotografie, Praha / Art
Photography, Department of Photography FAMU, Prague

Fotograficky svét Mira Svolika se dlouho odehraval na zemi. Diky ndpadu
snimat z vysokého nadhledu lezici lidské postavy v novych fiktivnich
svétech nacrtnutych na plose se stal autorliv rukopis na nékolik let
pomeérné lehce rozpoznatelny. V devadesatych letech zacal pracovat

s fotomontazi - propojoval hlavy, postavy nebo zvireci téla s krajinou.
Celou jeho tvorbu charakterizuje hravost, kombinovani velkych celkl

s detaily a obliba experimentalnich technik - vystfihovani fotografii nebo
zmnozovani stejného prvku v kolazich a montazich. Od zacatku
osmdesatych let se Svolikovymi obrazy vine fascinace Zenskym télem a

v poslednich letech i jistd potfeba jeho ornamentalizace. Miro Svolik ma
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zkuSenosti jako volny fotograf i kurator. Od roku 2009 je vedoucim Ateliéru
kreativni fotografie na VSVU v Bratislavé. Zije a pracuje v Praze a
Bratislavé.

For a long time, the photographic world of Miro Svolik was played out on
the ground. Thanks to his idea of taking photographs from high above of
figures lying on the ground in new fictitious worlds sketched out on the
surface below, his distinctive style became relatively easy to recognize for
several years. In the 1990s, he began to work with photomontage,
connecting heads, figures, or animal bodies to landscapes. His whole
oeuvre is characterized by playfulness, the combination of large wholes
and details, and a liking for experimental techniques - cutting up
photographs or multiplying the same element in collages and montages.
From the beginning of the 1980s, a fascination for women’s bodies winds
its way through Svolik’s pictures; in recent years, this has been joined by a
certain need to ornament the bodies. Svolik has a lot of experience as a
free-lance photographer and a curator. Since 2009, he has been in charge
of the Studio of Creative Photography, at the Academy of Fine Arts and
Design, Bratislava. He lives and works in Prague and Bratislava.

Literatura (vybér) /

Daniela Mrazkovd, Miro Svolik a cena pro mladé evropské fotografy.
Ceskoslovenskd fotografie, 1987, €. 3. - Vaclav Macek, Miro Svolik - Jedno
telo jedna dusa. Osveta, Martin 1992. - Allan Douglass Coleman, Czech
Out These Guys: Jiri David, Miro Svolik. The New York Observer, 19. 2.
1996. - Miro Svolik z Kozgroviec. (Text Vladimir Beskid), katalog, Mizeum
V. Léfflera, KoSice 1997. - Miro Svolik. Otvory a diry/Openings and Holes
(Text Eva Sldmova), katalog, Ateliér Josefa Sudka, Praha 2002. - Anna
Farova, Vladimir Beskid, Lucia Lendelova, Eva Sldmovd, Miro Svolik: Cesta
do stredu/The Way to the Centre. Argo, Praha 2005. - Lucia, Lendelova,
Miro Svolik: Put kolibrika, Kvetiny slasti/The Flowers of Delight: The Journey
of a Hummingbird, in: Watt foto-video, 2005, ¢. 10, s. 16-17, p. 134-136 +
http://www.mirosvolik.cz/art04.html. - Juraj Mojzis, Volnym okom o Evinom
jablku Mira Svolika, Romboid 2008, &. 3, s. 73-80. - Miro Svolik. Velka Zena
maly muz. Katalog, Galerie Mésic ve dne & Nakladatelstvi Fraktal, Galéria
Jana Koniarka, Trnava 2010.
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Kamil Varga

e

Narozen / Born:
22. prosince / 22 December 1962, Stdrovo
Vzdélani / Education:

1978-1982 Stredni umélecko-priimyslové Skola, obor aranzérstvi a
vystavnictvi, KoSice / Arranging and Exhibiting, School of Applied Arts,
KosSice

1982-1989 Katedra fotografie FAMU, obor umélecka fotografie, Praha / Art
Photography, Department of Photography FAMU, Prague

Kamil Varga je typ fotografického introverta. Zatemnéna mistnost se stala
idedInim prostorem pro realizaci luminografii, u kterych si vétSinou vystacil
s jednim modelem, nejCastéji se sebou samym. Fotografie posléze
obsazoval dalSimi postavami prostrednictvim experimentalnich technik,
zejména vicenasobné expozice, fotogramu nebo fotomontaze.

V poslednich letech do snimkd vstupuje také digitalni manipulaci.
Obsahem Vargovy tvorby je peclivé zkoumani vlastniho nitra, ale soucasné
i podstaty lidské existence. V jeho tvorbé mUlzeme nalézt odkazy na
vychodni nabozenstvi, jejichz studiem se dlouhodobé intenzivné zabyva.

V predchozich letech vyucoval fotografii na stfednich a vysokych skolach,
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v soucasnosti se Zivi jako volny fotograf. Zije a pracuje v Praze.

Kamil Varga is an introverted photographer. A darkened room became the
ideal space for carrying out his luminography, for which he usually needed
only one model, most often just himself. He eventually populated his
photographs with other figures by means of experimental techniques,
particularly multiple exposure, the photogram, and photomontage. In
recent years, he himself has entered the photos by means of digital
manipulation. The content of Varga’s works consists of the meticulous
exploration of his own innermost being and the essence of human
existence. In his works one finds reference to Eastern religion, which he
has intensively been studying for a long time. In previous years, Varga
taught photography at secondary schools and universities. At present, he
makes his living as a free-lance photographer. He lives and works in
Prague.

Literatura (vybér) / Bibliography (a selection)

Lucia Benicka, Kamil Varga - Spiraly. Dom fotografie, Poprad 1993. -
Vaclav Macek, Kamil Varga. Fotofo, Bratislava 1997. - Magdaléna
Klobu¢nikovd, Kamil Varga. Galéria umenia, Nové Zamky 2011.
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Narozen / Born:

14. srpna / 14 August 1961, Levoca

Vzdélani / Education:

1978-1982 Stredni umélecko-priimyslova skola, obor uzitd fotografie,
Kosice / Commercial Photography, School of Applied Arts, KoSice

1982-1989 Katedra fotografie FAMU, obor umélecka fotografie, Praha / Art
Photography, Department of Photography FAMU, Prague

Peter Zupnik po prvotnich pokusech na poli fotografické reportaze zacal
jako jeden z prvnich fotografd v Ceskoslovensku vstupovat do fotografie
nenapadnym malifskym zasahem (bilym pastelem), kterym ji vizudlné i
obsahové posunul za hranice reality. V osmdesatych letech bylo objevné
také jeho spojovani fotografii do diptychl. Autor ve své tvorbé
predkamerovou realitu neinscenuje. Nechava se inspirovat jak prostredim
velkomeésta, moderni architekturou nebo monumentalni krajinou, tak
vécmi drobnymi a kazdodennimi, které naléza na pracovnim stole,

v kuchyni nebo venku béhem prochazky. Jeho nejvyraznéjsim a
nejucelenéjsim souborem je fotograficky cyklus Malé velké véci

z devadesatych let. V poslednich letech fotografuje digitalnim
fotoaparatem a nevyhyba se ani barevné fotografii. Peter Zupnik Zije a
pracuje stridaveé v Parizi a v rodné Levoci, kterou systematicky fotografuje.
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After initial attempts at photojournalism, Peter Zupnik was one of the first
photographers in Czechoslovakia to make subtle painterly interventions in
his photographs (using white oil crayon), shifting the form and content
beyond the bounds of reality. In the 1980s, his putting photographs
together as diptychs was also an original discovery. In his works, Zupnik
does not stage the reality in front of the camera. He lets himself be
inspired by the milieu of the big city, modern architecture, and
monumental landscapes, as well as little, everyday things, which he finds
on his desk, in the kitchen, or outside while on a walk. His most distinctive
and complete set is Little Big Things, from the 1990s. In recent years, he
has been using a digital camera and sometimes colour film. Zupnik lives
and works in Paris and his native Levoca (which he has been
photographing systematically).

Literatura (vybér) / Bibliography (a selection)

Véclav Macek, Peter Zupnik. Osveta, Martin 1993. - Peter Zupnik. Malé
velké veci. (Text Lucia Benicka), katalog, Dom fotografie, Poprad 2001. -
Eric Perrot & Michael Wellner, Pospisil & Peter Zupnik, Praha. Paméti noci.
Ceské centrum, Pafiz 2003. - Peter Zupnik. Svétla. (Text Josef Moucha),
katalog, Galerie Ceské pojistovny a Ateliér Josefa Sudka, Praha 2004. -
Josef Moucha, Svétla v nés. Ateliér, 2004, ¢. 14-15, s. 5. - Lucia L.
FiSerova, Clivota zivota. Fotograf, 2008, €. 12, s. 50-59. - Juraj Mojzis, O
fotografii Stabilita Petra Zupnika. Romboid, 2009, ¢. 7, s. 71-79. - Lucia L.
Fiserovd, Peter Zupnik. (In Czech and English.) Torst, Praha 2010.
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Antonin Dufek, Fotografie 1970—1989, in: Rostislav Svéacha - Marie
Platovska (ed.), Déjiny ceského vytvarného uméni VI/1. Academia, Praha
2007.
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